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decorative effect. But he is 
a master of warm, deep, res­
onant colors., and he is even 
more masterful in handling 
non-color. 1Ie marbles blacks 
and whites into the richest 
imaginable range of grays, 
or he speckles dusts of black 
through gold fields to create 

We are doubly blessed with 
~bitions by master tapes­
try designers. There is the 
big Mark Adams retrospec­
tive still at the California Pal­
ace of the Legion of Honor, 
and now a glorious one-man 
show by Pierre Preux has just 
opened at the Wenger Gallery, 
855 Montgomery street. 

A docent training program implosions df moon-glow radi­
will ibegin April 13 for the ance. 
new Chinese Cultural Center JOELLE 

Like Adams, Preux studied scheduled to open at the end A new g a 11 e r y called 
French tapestry technique at of this year. Joelle, at 483 Pine street, is 
Aubusson under the master The first eight-week train- f e a t_ u r i ~ g scu~pture and 
weaver, Jean Lurcat. The ing session will meet Monday drawmgs ma variety of me­
weavings are bold in design, afternoons from 3:45 to 5:45 dia by Rox_anne Margen, all 
striking in color, and betray p.m. through June 1 at the of them chic, many of th~m 
no attempt whatever to imi- Chinese Culture Foundation cute, a few of them with 
tate the atmospheric palette offices 41 Spofford alley. some redeeming value. Her 
of 19th century p ai n ting. Doce~ts who are n O t re- most interesting things are 
That, of course, is the hall- stricted t~ people of Chinese done in gl~ss, fashioned and 
mark of the style by which ancestry, will assist the cen- used as s1_mple tran_sparent 
Lurcat and others brought a ter's staff to disseminate in- boxes housmg mysterious ob­
renaissance to the art of tap- formation on the contents jects. She. also works with 
estry weaving back in the and activities of the center. colored glass splinters as-
1930s. __________ s em b I e d into crosses and 

Preux' weavings are based ~gh-rise cluste!s, b,ut these 
Pri m a r il y on Biblical and f' f f. 11 pieces rarely nse above the waves, mgers o ire, ce u- • f th teri'al 
symbolic . themes, rendered lar shapes that burst into preciousness o e ma • 
in dynamic abstract forms radial webbings. 
that . s u g g e s ~ apocalyptic, Unlike Adams, Preux does 
co~mic convulsions of gell:er- not m o d e I his forms but 
ation or holocaust - heavmg achieves a sense of space 

through sweeping rhythms 
by which the forms appear 
to flow, expand, overlap and 
interpenetrate. In two or 
three weavings, Preux uses 
vivid, bright hues to flat, , 
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